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FADE | N:
| NT. MYSTI CA' S H DEAVWAY, HEAVEN -- DAY

Tears roll down the faces of Angels MYSTI CA and PENUMBRA as
they stare out of the wi ndow to space.

W pi ng her tears off,

PENUMBRA
At least dga nade it to the new worl d.

One teardrop falls off Mystica' s face.

MYSTI CA
If what's left were peanuts...

On the teardrop continuing its descent. Now and then it
flashes |i ke a rare di anond.

TI ME SLOWS.

The teardrop falls in front of the eyes of the SAINTLY MAN
H's eyes followit.

It descends in front of his nouth. Pronpt, he blows at the
teardrop, and it changes trajectory.

As he sm | es,

DI SSOLVE OQUT TO
EXT. UNDER THE BRI DGE -- N GHT
on a precious stone in a |ayer of dust.

Mystica's teardrop bull's eyes the stone, and spl ashes the
dust away.

A one carat weight dianond appears. It is part of a golden
neckl ace coated in dirt am dst rubble.

Near by, OLGA, |ooking |ike an Angel Mystica scared to death,
hi des behind a wall nade of cardboard boxes. Her face is

greasy. Her clothes are of good quality but winkled. She
holds a cup with a steam ng drink and keeps her ears pricked

up.

A CAR approaches and stops in an open space w th RUNN NG
ENG NE.

More terror spreads across O ga's face. She crawls away and
hi des under the bridge's very edge.



[Pilot] REENCOUNTER

Ducked, she al nost steps on the dianond. dancing at it, her
anxiety intensifies.

The car, a buttoned up sixties convertible nmakes a turn, drives
back to the street, and w t hdraws.

O ga picks up the necklace and cl eanses it.

LATER

She sl eeps. The car reapproaches and stops.

The door on the passenger's side opens and ELAI NE, | ooking
i ke a drunken Penunbra, crawls out. She hobbles closer to
the side of the bridge and | ooks under it.

ELAI NE
Ah!

She returns to her car, enters it, and noves over to the
steering wheel. The car rolls down until its beans illum nate
t he area under the bridge.

MOVENTS LATER

El ai ne's sil houette cuts through the high beans as she searches
f or sonet hi ng.

As a RAT speeds between her feet:

ELAI NE
VWhat was that?

She stunbl es around until she steps on a TIN CAN which slips
out from under her shoe.

ELAI NE
Roach of f!

She trips over a plank of wood.

ELAI NE
Don't you do this to nme again!

She is too drunk to get up.

ELAI NE
Oh ny.

She falls asleep, and

DI SSCLVE TQO



[Pilot] REENCOUNTER

EXT. UNDER THE BRI DGE -- MORNI NG

as the first sun ray wakes Elaine up. She is not fully sober.
Her car's high beans are still on. She gets up, and wal ks
toward it.

On dga, sleeping in a fetal position. She turns and H TS a
CARDBQARD wal | .

The noise attracts Elaine. She switches off the high beans,
and wal ks to the cardboard.

She lifts it up. Stunned, she alnost falls on 4 ga.
As O ga wakes up at once:

ELAI NE
Hol y. ..

A ga shrinks together.

ELAI NE
| won't eat you.

In a slight Russian accent,

OLGA
What do you want ?

ELAI NE
Good question.
OLGA
Who sends you?
ELAI NE
Nobody.
OLGA
Nobody?
ELAI NE
" m | ooking for a necklace. 1In gold.

O ga gets it out, polishes it with her sleeve, and lifts it
up to El aine.

OLGA
Thi s?

ELAI NE
Ch ny God, you found it.



[Pilot] REENCOUNTER

d ga nods.

ELAI NE
May | ?

OGA
Pl ease.

El ai ne takes the necklace and | eaves. She wal ks a few steps,
stops, and turns back.

ELAI NE
l"m ON t he wagon again, right?
(beat)
Ri ght ?
OLGA

(puzzl ed)
| don't know.

El ai ne wi t hdr aws.
As O ga waps herself in the bl anket,

CUT TO
| NT. SW MM NG POCL -- DAY

on WLLI AM GABLONSKY, thirties, surfacing as the PHONE RI NGS.
He cones out of the pool and answers.

W LLI AM
Hel | 0?
ELAINE (V. Q)
H WIIiam
W LLI AM
Oh, El ai ne. You still nmad at ne?

ELAI NE (V. Q)
| wanted to apol ogi ze.

W LLI AM
(surprised)
Apol ogi ze?

ELAINE (V. Q)
Can | come over?

W LLI AM
VWhat, now?



[Pilot] REENCOUNTER

ELAINE (V. Q)
s that alright?

W LLI AM
Sure, sure. |It's Saturday...

I NT. LIVING ROOM WLLIAM S HOUSE -- DAY

A set of custom made Russi an Matreshka nesting dolls | ooking
i ke El aine stands out anpbng objects of art. Sonebody can be
heard VACUUM CLEANI NG

The BELL RINGS and the CLEANI NG STOPS.

SVETLANA, no-nonsense, late fifties, walks to the front.

SVETLANA
Oh, good norning Mss El aine.

Weari ng her gol den neckl ace,

ELAI NE
H. |Is he still outside?
SVETLANA
M ster Gabl onsky is at the sw nmm ng

pool .
Sm |ing, Elaine wal ks past Svetlana, and heads for the..
EXT. SW MM NG POOL
...where she stops next to Wlliam He eats a banana.
Dangl i ng the neckl ace,

ELAI NE
24 carats. And one carat di anond

W LLI AM
You didn't fly to Rome?

ELAI NE
Hem

Faki ng a surprised reaction,

W LLI AM
You rushed all the way to Via Condotti?

ELAI NE
| found it.



[Pilot] REENCOUNTER

W LLI AM
Manma m a!  You found the RIGHT
jeweller? Wth all those stores next
t he Spanish Stairs?

ELAI NE
Wlliam | found it.
(meek)
Not i n Rone.
W LLI AM

Under, under that bridge?
She nods with a bright smle.

W LLI AM
Not in the Tiber?

She denies with a head shake.

W LLI AM
There nust have been a fairy to help
you out. If not an angel.

ELAI NE

I|"mso sorry for all the nonsense.

W LLI AM
(dry) o
Just don't tell me again it was the
child in you which made you behave so
chi l di shly.

She hugs hi m from behi nd.

ELAI NE
You' re so understanding. Thank you,
t hank you.

W LLI AM

One condi ti on.

ELAI NE
Anyt hi ng, darling.

W LLI AM
Stop once and for all with these insane
fits of jeal ousy.

ELAI NE
['I]l work on it.

He points at the plate of fruit.



[Pilot] REENCOUNTER

WLLI AM
Pomegr anate or banana?

On her, in a hedonistic sml e,

| NT. HOSPI TAL ROOM -- MORNI NG

FOUR EMIs wheel ABDUL, twenties, Arab, unconscious,
into the room They swing himover to the bed.

CUT TO

on a gurney

ASIR, md-forties, wal ks closer to Abdul, does not pay
attention to the activity in the room DOCTORS #1 and #2,

and a NURSE approach.
As CAMERA MOVES I N on Asir staring at Abdul:
ASIR (V.Q)

When he recovers, | want her to be
there for him ready.

DI SSCLVE TQO

I NT. LIMO -- DAY
On Asir and | VAN (40), Russi an.

| VAN
She'll be there.

ASI R
| hope you know what you tal ked about
when you descri bed nme her history.

| VAN
She hasn't been exposed to one client.
One of our gens, reserved for treasured
clients, like yourself.
(adds, hasty)
O your esteened brother --

ASI R
Hal f brother. Renenber, Abdul insisted:
it nust be her. W want her, the
redhead.

On Asir, pointing at picture of d ga,
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[Pilot]

| NT. HOSP
with Asir

The Nurse

About to |

EXT. OPEN

El ai ne dri

REENCOUNTER

TAL ROOM -- MORNI NG
as he gets distracted.

DOCTOR #1
Al right.
(to Nurse)
Check every hour!

nods and | eaves. Asir turns to Doctor #1.

ASI R
| ' m Abdul ' s brot her.

DOCTOR #1
He's doi ng great.

ASI R
He'd better.

eave, to Asir

DOCTOR #1
W'l | keep you updat ed.

ASI R
| expect it.

CONVERTI BLE -- AFTERNOON
ves, Wlliamis in the passenger seat.
ELAI NE

What happened to your cute Russian
secretary?

W LLI AM
This isn't another exercise in jeal ousy?
ELAI NE
No no.
(beat)
So?
W LLI AM

So? W're talking of Raissa, right? --
She now practices hypnot herapy.

ELAI NE
What ?

W LLI AM
Just got certified.



[Pilot] REENCOUNTER

ELAI NE
That soon?
W LLI AM
She's hard working and sharp as a razor
bl ade.
ELAI NE
... The second East European you | ose.
W LLI AM
Second? -- You after the accountant's
j ob?
ELAI NE
No, but if you need a secretary?
W LLI AM
You serious?
ELAI NE
Li ke hell.
W LLI AM
Tired of working in your father's
conpany?
ELAI NE

He wants ne to go to his branch in
Buffalo. Don't know what | can | earn
there. Oher than how to avoid
freezing.

W LLI AM
Maybe an internship wll be available..

ELAI NE
s that all?

| gnori ng her question, in overdone pride,

W LLI AM
My former fiancé and soon-to-be
secretary intern.

She turns, reckless.

W LLI AM
Ckay soon-to-be-again fiancé.

ELAI NE
| Iike that one.



[Pilot] REENCOUNTER 10

W LLI AM
Just don't drive this way. | don't
need stunt nen. As interns.

ELAI NE
Ha ha.

W LLI AM

Ckay. Stunt wonen.
| NT. EVENTS TENT -- AFTERNOON
| RINA, looking a bit younger than A ga, in white and |ight
bei ge cotton fabric, conmes out of her neditative state. She
stands up and | eaves.
On her way to the exit she encounters EMVELI NE (18).
Wi speri ng,

EMVELI NE

Have done seva in the kitchen.

Wonder ful stuff for dinner.
Irina smles, noves out of the tent in the..
EXT. LI GHTHOUSE FARM - - AFTERNOON
...and wal ks on on a dirt path. FEW PEOPLE are around.

She cones to the |l angar, a farm warehouse transforned into a
dining hall. In its front NUMEROUS | NDI VI DUALS di ne.

She enters the...

| NT. DI NI NG HALL

...and hel ps herself on the raw vegetarian buffet.

She fills a glass with a punch of herbal teas, and | ooks for
an enpty seat. The place is packed with quiet | ND VI DUALS.
She sits down, rests for a nonent in silence, and eats.

EXT. ROAD OVER THE BRI DCGE -- EVEN NG

El aine and Wl liam speed by in the open convertible.

ELAI NE
Renmenber ?

W LLI AM
How did you even conme to the idea and
search for it? Under a bridge?
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