HARD CUT FROM BLACK
| NT. REC ROOM

CLOSE UP ON a young gangbanger, not a day over 20. He
addresses soneone just off canera.

GANGBANGER
| bought a brick and started sellin’
shit. Pullin" two, three bills a
day, ya know? Two weeks |ater, sone
five-o nmuthafucka tagged ny ass.

CUT TO

Anot her youth. They're all nuch the sane as the first,
surprisingly young and vul nerabl e despite a tough exterior.

GANGBANGER 2
| wanted a job, right? But there
ain't no McDonal ds in ny nei ghborhood.
(laughter)
Know what |'m sayin'?

CUT TGO
GANGBANGER 3
| wuz a | ookout since, fuck. . .
Twel ve? Thirteen? By fifteen | had
to deal jus' to feed ny own shit.
It got sick, | was like a fiend, yo.
CUT TGO
GANGBANGER 4 ( MAURI CE)
Monms don't even speak to ne. (Gonna
have to stay in a shelter or nove in
with some bitch, right? Cause only
friends | got are usin' or dealin'.
CUT TGO
DOM
Yo, | wuz high everyday before |I got

yoked. Since | wz a shorty. Been
stoned nost of ny fucked up life.

The others murmur in recognition.

DOM ( CONT' D)
Be straight?
(it's daunting)
| know sonme niggas done it. Hard
mut haf uckas, too.

COUNSELOR (O S.)
How are you gonna do it?



DOM
Day by day, |like you said. And I'm
gonna get real with ny Pops and ny
girl. 1 gotta do that shit. Cotta.
Only ever seen ny boy through gl ass.

| NT. REC ROOM -- CONTI NUOUS

The young nmen sit in a circle with a COUNSELOR
el even of themin all, dressed in prison orange.
COUNSELOR

That' s good advice for all of you,
even you Maurice. Reconnect. You
all got friends and famly that want
to see you win. Let them help.

The counsel or checks his watch.

COUNSELOR ( CONT' D)
Alright, we've run long so pack up
qui ck. When you get out get sone
breakfast, get cleaned up and then
get your butt to your parole officer.
He' Il help you get housing, food,
j obs, what ever.

GANGBANGER 2
Bi t ches?

The fellas snigger a little.

MAURI CE
Try puttin a bag over your head.

MAJOR REACTIONS. Lots of "oh, damm" type ad |i bs.

GANGBANGER 2
Shut up- -

COUNSELOR

(over the noise)
Alright, alright! You gotta chil
peopl e.

(they settle)
You've all done well here, but it's
the outside that's the real test.
Take a | ook around. Look hard.
Five of you will be in prison again
within 10 nonths. Don't be one of
t hose five

Begi n opening credits.

CUT TO

There are

CUT TO



CLOSE UP ON PHOTO OF AN | NFANT

It's a candid and awkward photo, still he could be a poster
boy for CGerber's-- smling, happy, and about four nonths
ol d.

| NT. PRI SON CELL -- CONTI NUOUS

Dom smles at the photo. A Prisoner pounds on the bars as
he passes.

PRI SONER
|'d be walkin' if | was you, Shine.

DOM
It's Dom brah.

Dom drops the photo onto the bed and pulls off his prison
shirt. W glide down to the photo. Next to it are two others --

--A H GH SCHOOL GRADUATI ON photo of LINA an eighteen year
old beauty. She's got a smle |ike the sun

--A FADED FAM LY PHOTO. A mddle aged coupl e stands behind

Dom (age 12) and a girl (ANNA, age 6). The woman snmil es
warmy, the man (POP) has a stern proud bearing.

| NT. STORAGE ROOM

Domis dressed in a t-shirt and jeans. He stands in line at
the CLERK' S W NDOW

DOV
(to clerk)
Dom W11 i ans.

The cl erk searches and then hands Dom a | egal sized envel ope.
Domsits on a bench against the wall and opens it.

| NSI DE THE ENVELOPE are keys, wall et and pager. He opens

his wallet. It's enpty except for slip of paper. He checks
it over several nore tines.
DOM ( CONT' D)
(qui et)

Fuck. Wy give it back
Dom puts the PHOTOS into the wallet and pulls out --
THE SLI P OF PAPER. A single phone nunber is scraw ed on
each side. Domflips it over several tines, staring intently
at each and then shoves it into the wallet. He turns on the
pager. The tinme appears --
557 AM

End credits. Title over black screen.



2/ 17
EXT. PRISON -- 6:00AM

The guys walk fromthe prison to the bus. Their breath can
be seen in the air. The COUNSELOR wi shes the nen |uck at
t he door of the bus.

COUNSELOR
What' s your boy's nane?

DOM
Tony. Don't take this wong, but |
hope | never see you again.

COUNSELOR
Me too.

They shake hands and DOM j unps aboard.
| NT. BUS -- CONTI NUOUS
The interior is barely lit by the prison |ights, but you can

see there are nore people here than were in the rehab group.
Dom spots Maurice and takes the seat behind him Beat.

DOM
(1 eans forward)
Hey, dog.
Maurice turns.
DOM ( CONT' D)
(qui et)
|'ve been thinkin', |I know you got
no place to stay and all -- | was

thinkin' that you could stay wwth ne
and nmy girl until you get set up

MAURI CE
Nah man, | gotta pl ace.
DOM
But you sai d- -
MAURI CE
Fool, 1 jus' told that nigga what he

want ed to hear.

Maurice turns forward. Dom sl unps back against his seat and
stares out the w ndow.

I NT. BUS -- 6:14 AM

Dom wat ches the 'hood fly by.
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QUTSI DE, broken gl ass sparkles on the streets as peopl e duck
into doors and alleyways in front of the approaching bus.
The hones that aren't boarded up are past due for denolition

Ahead, a dealer sells crack beside a MASSI VE MJRAL. Steps
away, a hooker is already on the pipe. Crouched on the stoop
of an abandoned buil ding, her face is |it by the sickly orange
flame of her lighter.

Dom drags his eyes away. This isn't going to be easy.
EXT. PARKING LOT -- 6:33 AM

The nmen straggle off the bus and rush to their | oved ones.
Dom steps into the cold norning air, shivering.

At the edge of the ot is POP, he's a few years ol der than
his photo, but just as stern. He's a blue collar working

man with the hands and shoulders to show for it -- and little
el se.

Dom st ops about six feet away. He doesn't seem wel cone any
cl oser. Pop tosses hima jacket.

POP
Her e.
DOV
Thanks, Pop. Were's ny girl?
POP
Your sister doesn't need to see you
like this.
DOM

| meant Lina.

POP
| don't keep track of your m stakes.
| f you're nother could see you--

DOM
She can't.

Pop turns toward the parked cars. Domfollows, silently.
INT. POP'S CAR -- 6:39 AM

The car was hip years before Pop bought it -- and that was
ten years ago. He keeps it in good shape |ike sonmeone who
knows the value of a penny earned with bl ood and sweat.

The ride is arctic.



RADI O (V. Q)
Qperation Sunrise is credited with
netting fifty-two arrests and over
ei ght een pounds of narcotics over
t he past two days --

Pop turns the radio down and slides a brown paper bag across
the seat at Dom

POP
Her e.

DOM
Aw, | didn't get you anyt hing.

POP
Don't be smart.

Dom opens t he bag.

I NSIDE i s a videotape and sandwi ch. He pulls the tape out,
a twenty dollar bill sticks out of the jacket.

DOM
VWhat's this?

POP
(stoic)
It's the Vargas fight and breakfast.

Dom knows better than to say anything. This isn't a |oan or
a gift -- as far as Pop is concerned, it never happened.

DOM
Cool .

Si | ence.

EXT. DOM S APT BU LDING -- 6:51 A M

The sun is just rising.

GRAFFI TI covers the three story building |like a spreading

di sease. The house on right |eans heavily against it, while
the one on the left appears to be an active crack house.
People stunble fromit's doorless entryway.

POP's car pulls up.

I NT. POP'S CAR -- CONTI NUCUS

Pop stares strai ght ahead.

DOV
Pop, | wanna --



POP
| gotta get to work.

DOM
Thi ngs are gonna be different.

POP
Show ne.

Dom nods and steps out of the car.

POP ( CONT' D)
An anot her thing, you got enough
probl enms on your own. You'd be best
to |l eave that girl alone.

DOM
Her name's Lina. She's the nother
of your grandson, the | east you coul d--

POP
Don't |ecture nme about famly and
responsibility. You don't have the
credenti al s.

Ri ght .
DOM
Thanks for the fight, Pop. Tel
Anna | said "hey."
Pop nods curtly, still staring ahead. Dom shuts the door.

EXT. DOM S APT BUI LDI NG -- CONTI NUCUS

Dom wat ches his dad pull away. A SKINNY ADDI CT stunbl es out
of the building next door.

SKI NNY
Shine? Whassup- -

DOM
Go hone, dog.

| NT. DOM S APT BUI LDI NG -- MOVENTS LATER

GRAFFI TI SNAKES down the hall praising drugs, sex and
violence. Domjogs up the last few steps and hurries to his
apartnment door. He reaches for the doorknob and stops.

"GHETTO GOD, KING OF KRACK" is spray-painted on the door in
| arge jagged letters.

| NT. DOM S APARTMENT -- 6:55 AM

It's a small studio apartnment, and it's filthy.



8.

Dom pl ows a nountain of mail into the corner as he opens the
door. He goes straight to searching the kitchen cabinets.

HALL -- 6:58 AM

Dom shakes a can of spray paint and then covers over the
scraw ed sl ogan.

DOM
See ya.

In a nonment his door is sinply black.

DOM S APARTMENT -- 7:01 AM

Dompulls a KEY froma drawer and places it on the table.
DOM S APARTMENT -- 7:02 AM

Dom scoops up the nmail. [It's a rainbow of OVERDUE NOTI CES.
He grabs Publisher's C earing House envel ope and tosses the
rest on the table.

Dom puts the video tape into the VCR, turns on the TV and

dives into an old recliner. He opens the sweepstakes offer
and chows on the sandwi ch while the TV warnms up. | T DOESN T.

DOM
C non- -
He slaps the side of the TV. Nothing. He checks it over,
it's plugged into the wall. He w ggles the cord, then slaps
the TV a couple nore tinmes. Nothing. He flips the |ight
swi tch back and forth -- nothing happens.
DOM ( CONT' D)
Shit.

Hi s eyes stop on a blank piece of wall above his bat hroom
door. It |ooks unremarkable in every way.

DOM S APARTMENT -- 7:04 AM

Dom sorts through the bills and pulls all that are marked
FINAL NOTICE. There's plenty. HE CHECKS THE Tl ME on his
pager .

H s eyes flick over to the bathroom door again. He seens
transfi xed.

DOM S APARTMENT -- 7:11
Dom gags as he enpties the fridge into the garbage. The

gar bage al so now contai ns several of his dishes, which are
i npossi bly choked with nol d.



DOM S APARTMENT -- 7:17 AM

Dom checks the time. He opens the w ndow and peers out.

THE STREET | ooks worse by daylight. A few people nake their
way to work, others are just making it home. Either way
it's bleak and destitute.

Dons shuts the window His eyes are drawn to that blank
spot above the door again. He fidgets unconfortably.

SOVEONE KNOCKS. Dom junps, startled fromhis thoughts.

DOM
Hol d up.

Domruns into the bathroom and snoothes his hair into place.
ANOTHER KNOCK

DOM ( CONT' D)
"' mcom ng, baby.

Dom rushes to the door and unl ocks it.

FIVE MEN rush in and tackle himto the ground. They're al
around Dom s age.

DOM ( CONT' D)
The fuck --?

TYR Q
(pi nni ng Dom
Baby? Who you callin' baby?

DD
Soneone turn you out?

BEE
Musta. N gga we know woul d'a call ed
by now.

JAY
Why you gotta make us find your punk
ass?

The four are practically interchangeable. The fifth however,
JAIO | ooks Iike a nountain - 5 8" and 340l bs. He pulls Dom
to his feet.

JAJIO
You know that's bullshit--
(beat, then a big hug)
Wel conme home, nut hafucka. Wy
didn' chu call or sonmethin'? W'd
pi cked' chu up
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SWSS (O S.)
Brother's spent 11 nonths in prison,
you think he wants sone fat ass nigga
sl obberin" on hinf

SWSS (late 20's) surveys the scene fromjust inside the
door. He's got the hypnotic grace and intensity of a cobra.

SW SS ( CONT' D)
Whassup, Shi ne.

DOM
Dom

JAJIO
Way you al ways rippin' on ne?

SW SS
Cause you fat. Wat'chu nean "Doni'?

DOM
It's ny nane.

JQIO
"' mjus' big boned.

SW SS

You fat, shut up.
(to Dom
Si nce when?

DOM
Now.

JAIO
Nah, nah -- ny whole famly's big
boned, dog.

SW SS
Pl ease. Your nmomma so fat her |icense
pl ate says Free WIly.

The fellas bursts in to |aughter.

SW SS ( CONT' D)
(to Dom
You seen her. They sl apped the plate
on her ass and ride the bitch around.
Nephew cal | s her Auntie Escal ady.

JAJO
Aw, don't be a hater --

SW SS
When the bitch backs up she go, beep,
beep, beep --



11.
The fellas |laugh uproariously. Ad |libs galore.

JQIO
Alright, so she big --

SW SS
She big? N gga, you put on a red
suit on an every nuthafucka in the
"hood be askin you for Koolaid, so
sit the fuck down an' shut up

TYRI Q
He right, dog. You need sone of
that Cherry H Il boot canp shit,
thin you out.

Joj o pounds Tyriqg on the shoul der.

JAIO
The fuck you talkin to?

SW SS

(icy) _
| said shut it.

Swi ss gets instant respect. Tyriqg holds in shoul der in pain.
Asmle slowy returns to Swss's face.

SWSS ( CONT' D)
Shine, Dom -- Watever. Either way
l"'mglad to see you out, brotha.
How you doin'?

DOM
Al right.

SW SS
Mut ha's jus' done eleven nonths in
the first strike club and he
"alright." Shit. [I'm"alright"
too. Thanks for askin'.

DOM
|"msorry, dog -- | didn't--

SW SS
S alright, you got shit on your m nd.
VWhat tinme you get out?

DOM
' Bout si X.

SW SS
We jus' finished up. Wy don'chu
grub with us. Got sone shit to talk
about .



12.

DOM
Can't, ny girl's com ng round.
SW SS
| respect that. You need anything?
DOM
' m cool .
SW SS

Alright, alright. Roll out, fellas.
Qur boy needs sone roomto get his
freak on.

The crew files out the door. Swiss drops a roll of bills on
t he table.

SW SS ( CONT' D)
Tap that ass good and when you ready
for business, page ne.

DOM
You don't gotta do that --

SW SS
(Eyei ng Dom
| know.
Swi ss gives Doma pound and a hal f hug.

SW SS ( CONT' D)
Talk to you later, "Doni.

Swi ss slanms the door behind him Domflips through the roll --
It's at | east FOUR HUNDRED DCLLARS.
BATHROOM -- 7:23 AM

Dom pul I s back the shower curtain. The tub | ooks |Iike soneone
may have died in it.

DOM
Aw, fuck.

He checks the tinme on his pager -- 7:24 A M

BATHROOM -- 7:35 AM

Domis on his hands and knees vigorously scrubbing the tub.
Sweat beads up on his forehead. He stops and | ooks at the
t ub.

It still looks |ike soneone died init. He checks the time
on hi s pager.
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DOV
C non, baby.

BATHROOM -- 7:41

Dom wears his sneakers in the shower. Water streans over
his face and shoulders. On his chest is a | arge GANG TATTQOO

A KNOCK is faintly heard. Dom shuts off the water and
listens. A SECOND KNOCK

DOV
Hold up! |'mcom n!

He throws a towel around his waist and runs to the front
door. He opens the door to reveal --

LINA, 19, is as pretty as her picture. Instant relief floods
over Dom He reaches for her --
DOM ( CONT' D)
Jesus, | was trippin.

But she PULLS AVWAY.

DOM ( CONT' D)
VWat's the matter?
LI NA
Nut hi n.
Bul | shit.
DOM

Were's Tony?

LI NA
| left himwth Mry.

She's totally closed off. He's totally confused.

DOM
Don't | get a hug or sonethin'?
LI NA
Look, we gotta talKk.
DOM
(under his breath)
Shit.
LI NA
|"'mnot down with this no nore. |I'm

workin' three jobs, takin' care of
Tony and barely making it through --



DOM
| know.

LI NA
You don't.

DOM
What' chu nean "I don't"?

LI NA
| nmean this, between us, | can't do
this. 'Cause nuthin's casual anynore.
| gotta think of ny boy.

DOM
Whoa, whoa -- Who do you think |I've
been thinking about? 1've done ny
ten to twelve, now I'mgettin a nine
to five.

LI NA
Yeah? \Were?

DOM
Were? | just -- | ain't even

finished takin a shower yet. Ya
gotta give a brotha a chance, right?

If it's working, she isn't showing it.

DOM ( CONT' D)
Serious. You've made up your mnd
that 1'mup to no good and |'ve been
out, like, an hour. You gotta trust
ne.

She buries her head in her hands.

LI NA
" m sorry.
DOM
"' m gonna do right by you. | prom se.

Jus' don't wig on ne |ike that.

He pulls her into his arns.

LI NA
|"msorry, Tone been up all night
cryin'. 1 ain't slept, and now
gotta go to work an --

DOM
It's cool. You jus' freaked ne.

He kisses the top of her head. She doesn't | ook up.

14.
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DOM ( CONT' D)
Tone kept you up, huh?

LI NA
Kept everybody up.

DOM
That's nmy boy. Got |ungs.

LI NA
It's not cute. A couple nore nights
i ke that and I'm gonna have to find
a new place to stay. Been sleepin’
on their couch six weeks already.

DOM
|"msorry. You scared ne when you
weren't there this nornin

LI NA
What was | supposed to do? | had to
get Tone ready and your Pops doesn't
want nothing to do with us. | don't

know what his problemis.

DOM
Count yourself lucky. Only reason
he picked ne up was to show ne what
a di sappoi ntnment | was.
(beat)
He'll cone around.

Li na | ooks skeptical.

DOM ( CONT' D)
| | ove you.

Li na cl enches her jaw against her tears. Dom holds her cl ose.

LI NA
You gonna be straight?

DOM
| won't even deal cards. Swear.

They ki ss, then again nore passionately. Dompulls her in.

DOM ( CONT' D)
Cnere, |'mfreezin

LI NA
| can't --

DOM

Bet a hot nunber |ike you' d warm ne
up in no tine.
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_ LI NA
(gi ggl es)
Shut up. | gotta --

(She freezes)
What is that?

Dom | ooks back into the filthy apartnent.
DOM
Aw, |'msorry about the place. |
was gonna do sone M. Cean action --

LI NA
Fuck you.

LI NA SLAPS H M HARD and t akes off.

DOM
VWhat the fuck?

He | ooks around, bewi |l dered. Then he sees it -- FOUR HUNDRED
DOLLARS rolled up on the table.

WANNA KNOW WHAT HAPPENS NEXT?

Contact Brian MCarthy at:
Bt nccart hy@otmail . Com or (818) 749-6966
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